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pure sunlight. His talent was appreciated 
by the artists, but he was ahead of his time 
and his pictures did not appeal to the pub- 
lic. He had never been robust and the 
struggle for recognition overtaxed his 
strength. He died in New York, on April 
2, 1896, at the home of his cousin, Mrs. 
Cheney, who at that time lived at 57th Street 
and Seventh Avenue. The funeral services 
were held on Saturday, April 4th, in the 
room of the Society of American Artists in 
the Fine Arts Building. This was during 
the period of the Annual Exhibition of the 
Society, where five of his paintings were 
hung. 

He was elected a member of the Society 
of American Artists in 1881 ; in 1890 he was 
awarded the Webb Prize at the Society, for 
a " Winter Landscape"; in 1892 he received 
the first Shaw Fund for " In the Sun," a peas- 
ant with her hat over her eyes; and a medal 
was given him at the Chicago Exposition 
in 1893. Two of his important canvases, 
"At the Piano" and "On the Canal," are 
owned by the Pennsylvania Academy of 
Fine Arts, and there are many of his works 
in private collections. 

Florence N. Levy. 

MODEL OF THE PAGODA OF NARA 

MR.E.H.HARRIMAN has generously 
lent to the Museum a model of the 
"Five Story Tower" or Pagoda of Todaiji 
at Nara, the ancient capital of Japan. 
This remarkable piece of work is made of 
bronze, silver and gold ; it is four feet, six 
inches in height, and weighs about one 
hundred and fifty pounds. 

The following translation of a statement 
written by Masami Koyano, the artist, who 
finished the work begun by his father, Ki- 
jo Koyano, is reproduced here because of its 
account of the making of the model, and 
for its naive expression of a point of 
view not often found among English- 
speaking artists and workmen. 

THE SCULPTOR'S FAMILY HISTORY AND 
NOTE ABOUT THE PAGODA 

The metal sculpture work has been 
our family trade from far distant ancestors 
down to my generation. 

Most people of present days seem to 
think that nothing but antique work can 
be good, appreciable work; but to my mind, 
such seems to be a gross prejudice against 



the new. There is no reason why the work 
of present time cannot be equally good and 
appreciable art, so long as the architects 
or artists of present days devote themselves 
to the course of work, and exercise all the 
energies and genius with which the old 
workmanship was done. 

Unfortunately, however, the architect 
or artist of present days, being inclined more 
for the earnings than for the sake of art, 
do not devote themselves to the ideal spirit 
and true course of art, and therefore they 
often neglect the spirit of chastity to the 
trade, thus failing to give us the extraordi- 
nary products that were not uncommon in 
older days. 

This failure of present artists was a good 
stimulus to me. At the twentieth year of 
my age I began my ambitious attempt to 
leave an immortal work worthy of the family. 

Finally, after long, frequent struggles and 
bitter experiences, I set my heart on the 
construction of the "Five Story Tower," 
after that of Todaiji, and, at the sixtieth 
year of my age, I isolated myself by re- 
moving to a solitary country place in the 
midst of a wild forest in the spring of the 
twenty-second year of Meiji (1889) Era. 

Not only I, but all the members of the 
family as well, devoted themselves to the 
construction of the Pagoda, declining all 
intercourses with the outside world. 

We often had forgotten daily meals, 
neglected due rest, necessary sleep, kept 
all the necessary chastity to the ways of true 
architects and fi nally overcame all difficulties 
and hardships that confronted us from time 
to time. 

At last the work was finished in the Au- 
tumn of thirty-first year of Meiji (1898) 
Era, and the two images of Buddha and the 
stands had been completed two years later. 

Hundreds of times we were almost on the 
verge of being overcome by the difficulties, 
obstacles and hardships that seemed so 
mischievously to hamper us, to say nothing 
of our frequent negligences of our bodies; 
but we remembered the invaluable maxim, 
"Where there is a will there is a way," and 
fought the struggles out bravely, and suc- 
ceeded in witnessing the final result of 
our blood and wealth. 

I, therefore, was determined not to give 
it for any amount of money, and wanted 
to leave it to my offsprings as the family 
treasure and model doctrines to them. 

Meanwhile, my work became known to 
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one of the best-known artists in the country, 

who introduced Mr. to me, and the latter 

expressed his unbounded admiration of the 
work and earnestly desired to purchase it, 
but I was firm in my first original deter- 
mination to keep it to myself, and carried 
it tenaciously until long after since. And 
I declined all his considerations and offers, 
but his sound reasoning to the effect that 
by selling this, it would have chances of 
being appreciated by art lovers and that 
my labors would be richly rewarded by its 
introduction to the public, whereas such 
attainment would be out of the question 
by confining it to my own family, convinced 

me and finally I surrended it to Mr. 

for his good reasoning, not for the money he 
paid for it. 

Mr. , who is one of the foremost 

experts on art, approved my work as the 
best metal work ever produced by any 
Japanese, and this recommendation gives 
me the highest honor and pleasure any 
architect or artist could reasonably wish. 

I hereby swear that this work was done 
by my father and myself, who were the 
direct descendents of the family of Koyano, 
sculptors and architects. 

COPYISTS' PRIVILEGES IN 
EUROPEAN MUSEUMS 

THE January number of the Bulletin 
contained a notice of the increased 
student facilities in the Metropolitan Mu- 
seum, with special reference to the removal 
of the restrictions on sketching and copy- 
ing paintings. The liberal action of the 
Trustees in permitting copying from the 
collections without restrictions of any kind 
was taken after careful consideration of the 
usages of other museums, especially those 
of Europe. 

The result of the investigation is not 
without general interest, and the following 
note has been prepared from the replies 
received in answer to a circular letter sent 
to all of the important museums. 

The questions asked were: 

Is copying allowed? 

What pictures may be copied ? 

Is there a restriction with regard to sig- 
nature ? 

Is there a restriction with regard to size ? 

Are copies marked? 

Replies were received from the follow- 



The National Gallery, Wallace Collection 
(Hertford House) , National Gallery of Brit- 
ish Art, and Sir John Soane's Museum 
of London; The City of Birmingham Mu- 
seum & Art Gallery; The Walker Art 
Gallery of Liverpool; Musee du Louvre, 
Musee National du Luxembourg, of Paris; 
the Royal Galleries of Italy (all of the 
Royal galleries and museums of Italy are 
governed by the same regulations) ; Museo 
Civico Correr, Galleria del Palazzo Ducale 
of Venice; Museo Nazionale e Scavi di 
Pompeii of Naples ; The Hermitage and 
the Imperial Museum of Alexander III 
of St. Petersburg; Kunsthistorisches Hof- 
Museum of Vienna; Nacionas de Pintura 
y Escultura del Prado, Madrid; Ryks-Mu- 
seum of Amsterdam; Royal Museums of 
Berlin; and the Konigliche Gemalde- 
Galerie of Dresden. 

Permission to copy is given in all mu- 
seums except the Wallace Collection of 
London, where the arrangement of the 
furniture and the works of art, with the pic- 
tures, is such that it is impossible to grant 
facilities for this kind of work without im- 
peding the public. It is, however, per- 
mitted to sketch with a note-book. Most 
museums allow all of their paintings to be 
reproduced except those that are copy- 
righted or those on loan, in which cases per- 
mission must first be received from the 
owners of the pictures or of the copyright. 

In Sir John Soane's Museum, London, 
no definite regulations are laid down, each 
case being judged on its own merits. The 
City of Birmingham Museum and Art Gal- 
lery does not allow water-colors to be copied, 
and the Munich Gallery does not permit 
copies to be made of the "Sistine Ma- 
donna" by Raphael, nor the "Zingroschen" 
by Titian, except by special permission of 
the Kaiser. 

The National Gallery, Louvre, Luxem- 
bourg, Hermitage, Kunsthistorisches Hof- 
Museum in Vienna, and the Royal Mu- 
seum of Berlin, make no rules about the 
size of copies, but the others require the 
copies to be smaller than the original, or 
else of some prescribed dimensions. 

The only museums requiring the obser- 
vance of rules regarding the copying of the 
artist's signature are the National Gallery 
of Florence, where the copy must bear the 
vise of the Director, the Vienna Kunst- 
historisches Hof-Museum, which requires 
that the words "copied by" be added to the 



